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A great nation 
deserves great art 
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DEPOSIT & CASH MANAGEMENT * RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


Nor ALL PHILANTHROPISTS HAVE 
BUILDINGS NAMED AFTER THEM. 


Philanthropic giving is always welcome, regardless of what form it takes. 
Boston Private Bank & Trust Company’s Donor Advised Fund is a simple and 
flexible tool that makes charitable giving easier than ever. It enables you to set aside 
funds and recommend grants to qualified nonprofit organizations according to your 
interests and on your timetable, all while realizing a tax benefit. It is just one of the 
ways we make the connections that count—connections to the financial expertise 


you need, and a personal connection that goes far beyond the sum of our transactions. 


BOSTON PRIVATE BANK 
TRUST COMPANY 


Please contact Richard MacKinnon, Senior Vice President, at (617) 912-4287 


or rmackinnon@bostonprivatebank.com 


Investments are not FDIC insured, have no Bank guarantee, are not a deposit, arid may lose value. 
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A Message 


From Marie-Helene Bernard 


It is my pleasure to welcome guest conductor Paul 
Goodwin in these “2009 Celebration” performances, which 
mark the 350th anniversary of Henry Purcell’s birth. The 
contrasting styles and works on this program — which Paul 
Goodwin enjoyed assembling for you — will take you on an 
elegant journey through Europe, and | hope this experience 
will inspire you to attend our next program of Baroque 
gems on April 3 and 5. 





Looking to the future, we are pleased to share exciting details of our 2009-2010 
Season. Harry Christophers’ first season as Artistic Director brings drama and 
emotions in compelling programs with the finest of Vivaldi, Handel, Bach, Mozart 
and Beethoven along with the introduction of lesser-known works for voice and 
period instruments. Our acclaimed Chorus and Orchestra will be joined by treasured 
artistic collaborators and celebrated international artists in this exceptional season. 


| do hope you'll renew your subscription next season — and if you are not a 
subscriber, that you'll take this opportunity to become one now. We want you to 
experience music that remains as thrilling, innovative and moving as it did when it 
was first performed some 250 years ago. 


Ticket sales cover only 40% of the cost of mounting our concerts and education 
programs. When you subscribe, please consider being a 100% patron of the Society 
by making a tax-deductible donation. By making a contribution to the Handel and 
Haydn Society, you'll not only support the music we love, but you'll help bring it to 
10,000 youngsters this year alone through our educational outreach programs. 


| hope you will join us next season. For the most up to date information about our 
current and upcoming season as well as our educational programs, please visit our 
website at www.handelandhaydn.org. 


Thank you for your continued support. 





Marie-Héléne Bernard 
Executive Director and CEO 
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Sunday Concert Series * EVERY SUNDAY AT 1:30PM 


MARCH 8 AND MARCH I5 
Tin Pan Alley at the Gardner 
Jennifer Aylmer, soprano 
Randall Scarlata, baritone 
Laura Ward, piano 
The popular Tin Pan Alley series returns with two 
concerts featuring songs by Gershwin, Foster, 
Berlin, Porter, and more 
MARCH 22 
Young Artists Showcase 
Musicians from Ravinia’s Steans Institute 
Mozart, Crowley, Webern, Mendelssohn 
MARCH 29 
The Nash Ensemble 
Mozart, Ligeti, Dohnanyi 


APRIL 5 
Young Artists Showcase 
Jean-Frédéric Neuburger, piano 
First Prize Winner, 2006 Young Concert 
Artists International Auditions 


Bach, Franck, Ravel, Chopin 


¢ Concerts every Sunday at 1:30pm 
¢ Tickets $5-$23 


ISABELIA 
° Café open 11am-4pm SEWART GARDNER 
® Tickets online, by phone, or at the door 
¢ Complete schedule and “The Concert” MUSEUM 
podcast at gardnermuseum.org 


280 THE FENWAY 617 278 5156 
WWW.GARDNERMUSEUM.ORG 
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AFTER A WHILE, 
THE ROLLER COASTER JUST 
ISN'T FUN ANYMORE 


Perhaps you're ready for the thrill of steady financial performance? 


Are those big drops beginning to make your stomach queasy? Turn to 
Fiduciary Trust. As an independent financial management company, 
our investment advice is custom-tailored to meet your needs, not Wall 
Street’s or a corporate parent’s. And for our clients that means fewer ups 


and downs. 


Looking for advice you can trust? Visit us at fiduciary-trust.com or call 


Randy Kinard at 617-574-3432. 


FIDUCIARY TRUST 


REAP THE’ DIVIDENDS. 


Investment Management e Estate and Financial Planning 
Corporate Trustee e Estate Settlement « Family Office Services 
fiduciary-trust.com 
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Handel and Haydn Society 


A chorus and period instrument orchestra, the Handel and Haydn Society is an 
internationally recognized leader in the field of Historically Informed Performance, a 
revelatory style that uses the instruments and techniques of the time in which the 
music was composed. Founded in 1815, the Society is America’s oldest continuously 
performing arts organization, with a longstanding commitment to excellence and 
innovation. Handel and Haydn is widely known through its local subscription 
concerts, tours, concert broadcasts on National Public Radio, and recordings. The 
Society's Lamentations and Praises won a 2002 Grammy Award, and its two most 
recent CDs, All is Bright and PEACE, appeared simultaneously in the top ten on 
Billboard Magazine’s classical music chart. Since 1985, the Society’s award-winning 
Karen S. & George D. Levy Educational Outreach Program has fostered the knowledge 
and performance of classical music among young people including in underserved 
schools and communities. In the 2008-2009 school year, the program will bring music 
education and vocal training to more than 10,000 students in the Greater Boston area. 


Sir Roger Norrington, Artistic Advisor 
Grant Llewellyn, Principal Conductor 
Christopher Hogwood, Conductor Laureate 


Harry Christophers, Artistic Director Designate 
John Finney, Associate Conductor/Chorusmaster 
The Cabot Family Chorusmaster Chair 


Marie-Héléne Bernard, Executive Director/CEO 
Rita M. McAteer, Director of Development 
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Clifford H. Rust, Director of Finance 
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Sean R. Waugh, Executive Assistant 


EXTERNAL AFFAIRS 
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Emily Yoder, Annual Fund Manager 

Samantha Basso, Development Assistant 
Nikki Scandalios, Public Relations Consultant 
Leah Moens, Special Projects 


Marketing and Audience Services 

Brian R. Stuart, Director of Marketing 
Sue D'Arrigo, Audience Services Manager 
José Cuadra, Box Office Assistant 


ARTISTIC AND EDUCATION 

Robert Nairn, Artistic Administrator 

Robin L. Baker, Director of Education 

Michael E. Jendrysik, Artistic Services Manager 
Jesse Levine, Librarian and Personnel Manager 
Sue Rabut, Education Assistant 


Vocal Apprenticeship Program Conductors 
Lisa Graham ¢ Joseph Stillitano « Heather Tryon 


Casner & Edwards, LLP, Of Counsel 
Howland Capital Management, Inc. 
Tsoutsouras & Company, P.C., Auditors 
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It’s at the heart of their performance. And ours. 


cle amanleciidt-lauect-lemice)snmdal-mt-[ta(-e qe) e-em ole) a -r-la em elgiale\ malt me] mal—a@e\ 7a 
artistry to the performance. It's their passion that creates much of what 
we love about music. And it’s what inspires all we do at Bose. That’s why 
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We invite you to experience what our passion brings to the performance 
of our products. Please call or visit our website to learn more — including 
how you can hear Bose® sound for yourself. 


-1-800-444-BOSE www.Bose.com 


FMT 2a f° 


Better sound through research @ 


©2007 Bose Corporation. C_005116 
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Program 
2008-2009 SEASON 


Friday, February 27, 8.00pm 
Sunday, March 1, 3.00pm 
NEC’s Jordan Hall, Boston 


Paul Goodwin, conductor 





Concert dans le gout Thédatral Francois Couperin 
Ouverture ¢ Grande Ritournelle « Air (1668-1733) 
Air Tendre — Rondeau e« Air — Léger 
Loure — Pesamment e Air — Animé, et léger 
Sarabande — Grave, et Tendre « Air — Léger 
Air Tendre — Lentement « Air de Baccantes — Trés animé 


Funeral Sentences Henry Purcell 
(1659-1695) 


Brandenburg Concerto No. 3 in G Major, BWV 1048 J. S. Bach 
(Allegro) « Adagio « Allegro (1685-1750) 

—INTERMISSION— 

“The Masque” from Dioclesian Purcell 


Solo and Chorus ¢ Duet ¢ Chorus ¢ Paspe « Duet 
Air and Chorus e Duet ¢ Solo, Trio, and Chorus 
Dance of Bacchanals « Air ¢ Canaries ¢ Dialogue 
Dance « Air and Chorus ¢ Dance « Trio and Chorus 





The program runs for approximately one hour and fifty minutes, including intermission. 


The audience is respectfully asked to turn off all electronic watches, paging devices, and cellular 
phones during the performance. 


Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, a state agency. 
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SOCIETY 


‘Join me in a journey of discovery 
for audience and musicians alike in 
my first season with the Society.” 


- Harry Christophers, Artistic Director 


_ Viva Scholl! 

Hear sensational countertenor Andreas 
Scholl in a vivacious program featuring 
Handel arias and Vivaldi's Stabat Mater. 


: October 9 and Ile >» Symphony Hall 


2 Rais and Forewell 
Dcolaccolr initial oleae Kariir ite coher 


__ Jane Glover perform Mozart's lyric Piano 


_ Concerto No. 21 and Haydn's poverty 


(3 “Farewell” Symphony. a 


November 6 and 8 ° reer Hall 
. Handel’s Mesiah- 


G Join Harry Christophers ; as ae makes his 
debut as Artistic Director! 


: : , ioe’ 4, 5; and 6 ° Symphony H Hall 
ays Baroque Gift - 


Rejoice as Baroque ee Jaap ter 


Linden directs a festive program featuring 


3 , Corelli's “Christmas Concerto.” 
December 17 and 20 e NEC's ee Hall 


Passion in Vienna 


anlole-a-mh at -M ell ai ar-lavelcele-\uat- Wold Mozart's 


Vienna as Harry Christophers conducts 
Mozart's Mass in C Minor alongside _ 
excerpts from Gluck’s Orfeo ed Euridice. 


January 29 and 31 ¢ Symphony Hall 
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2009-2010 Season 


Be the first! 


Zest for Love 


Celebrate the season of love with 
ravishing vocal music presented with 
readings from Shakespeare. 


February 12 ¢ NEC’s Jordan Hall 


February 14 e Old South Church 


~ A Musical Salon 


Enjoy the “Salon Experience” with an 
____ intimate program of virtuosic music. 


~ March 19 and 21 e NEC’s Jordan Hall 


-Beethoven’s Pastoral 


Thrill to Beethoven's delightful “Pastoral” 


~ Symphony and Symphony No. 4 with the 
_ legendary Sir Roger Norrington. 


| > : April 9 and 11 ¢ Symphony Hall 


_ Bach Portrait 
_ Explore uplifting music by Bach, from his 
Pe giacay>ic-\ave(-1n10)0 [6-4 @eolnla-avoRvolter-| (idle 
_ cantatas. Harry Christophers conducts. 


April 30 and May 2 ¢ Symphony Hall 


Visit our table in the Kole) »)\Va cols 


details or to reserve your seats. 
Renew today and enjoy a 
FREE GIFT of chocolates! 


ORDER TODAY! 617 266 4048 e www.handelandhaydn.org 
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Program Notes 


Conductor’s Notes 


Francois Couperin is one of the finest 
composers of French music, but for the 
general public he is but a composer of 
exquisite harpsichord pieces and small 
scale instrumental Concerts. If Rameau 
and Lully are the great operatic geniuses, 
composers of the grand gesture, then 
Couperin is the composer of ultimate 
focus and detail. He gives every note a 
reason for being, either to move the 
music forwards or backwards by giving a 
soft emotional accent or ornament, or a 
rhythmic push to make it dance. 





Couperin is the composer of 
ultimate focus and detail. He gives 
every note a reason for being. 





It was a great pleasure when | came 
across Peter Holman's orchestration of 
the most flamboyant of Couperin’s 
Concerts, the Concert dans le gout 
théatral. This piece, originally written in 
two or three parts, was full of musical 
hints that inferred a larger 
orchestration. Holman has filled in the 
“dots,” adding the richness of a full 
french orchestra. The variety of dance 
forms in the gout thédatral takes us 
from the extravert open air Air de 
Baccantes, to the intimate Sarabande 
— Grave, et Tendre. This Sarabande is a 
masterclass in the French style — listen 
out for the accelerated trills and 
stressed appoggiaturas leading the 


music forward, and the sighing coulés 
and soft trills that end phrases, 
together creating emotional tension 
and release that is perfectly judged. 


In comparison to the Couperin, the 
Purcell pieces that | have chosen show 
two distinct and contrasting musical 
styles, the religious and the secular. In the 
Funeral Sentences, Purcell used word play 
and harmony to create music of heart 
rending emotion. Listen to the cutting 
chromatic harmonies on “bitter pains,” 
and the extraordinary fall of a 7th on the 
words: “to fall away from thee.” Even 
today, Purcell sounds avant-garde. 


In the “Masque” from Dioclesian, Purcell 
is ina very playful mood. The Masque has 
nothing to do with the rest of the semi- 
opera and is purely entertainment, with a 
rolling line-up of vaudeville stars. It was a 
piece of Lloyd Webber for the 1690s. 
Purcell used a very large theatrical 
orchestra, with strings for Cupid, 
trumpets for the Heroes, oboes for 
Bacchus, and full orchestra for the 
“Triumph of victorious love.” Listen for 
the dancing “Graces,” the highly camp 
Wood Gods singing of love, and the 
drunken Bacchanals. The music goes from 
the quasi-Michael Jackson song, “Let us 
dance,” to the final magnificent chaconne 
with its multi-layers of solos, trios, 
choruses and instrumental music layered 
over a rotating bass line. It's a piece that 
everyone should have on their iPod! 

-Paul Goodwin 
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Baroque Grand Tour 


At the end of the 17th century two 
regional music styles were emerging. In 
Italy, opera and the concerto 
highlighted the virtuoso performer, and 
the violin gained prominence in the 
bright four-part string texture (two 
violins, viola, basso) that became the 
core of the orchestra. In France, Jean- 
Baptiste Lully, composer to Louis XIV, 
overshadowed nearly every other 
French composer of the middle part of 
the 17th century, and in so doing 
established the characteristics for 
French instrumental and stage music: a 
five-part string texture (one violin, 
three violas, basso) with wind 
instruments more frequently included, 
and an adherence to the dance rhythms 
of the ballet. The works presented in 
this “Baroque Grand Tour” display an 
assortment of strategies that balance 
the two styles. Both French and Italian 
characteristics found their way to the 
English court and consequently to the 
music of Henry Purcell, whose 350th 
birth anniversary we observe this year. 
Francois Couperin followed Lully as 


chamber music composer in the court 
of Louis XIV, but admitted that both 
styles had merit. And in his 
instrumental music, J. S. Bach blended 
the rich French/Lully orchestral 
textures and Italian concerto structural 
principles with complex North German 
counterpoint. 





Couperin: Concert dans le gout Thédatral 
Francois Couperin’s career as Royal 
Chapel organist and chamber musician to 
the court of Louis XIV followed 
immediately on the heels of Lully, at a 
time when both the Lully style of dance 
and instrumental music and the brighter 
Italian concerto style offered much 
variety for the king, and for his musicians. 
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Couperin referenced the two styles in his 
preface to the 1724 publication of Le 
gouts-reunis, ou Nouveaux concerts, a 
set of two- and three-voiced sonatas for 
unspecified instruments including 
Concert dans le gout thédatral. Baroque 
specialist Peter Holman found Concert 
dans le gout thédtral to stand out from 
the others in the publication as the most 
French in style and substantial in content, 
“an undisguised tribute to Lully.” 





Holman realized that the 
pbulished version of [Concert 
dans le gout Thédatral] shared 
other traits with similar 
reductions of operatic works and 
orchestral dance suits by Lully. 





Like Lully’s instrumental suites, 

' Couperin’s Concert dans le gout 
thédtral begins with a French ouverture 
(slow, majestic opening changing to a 
faster polyphonic section), followed by a 
series of dance movements of varying 
types, tempos and meters, always ending 
with a lively canaries or gigue. Holman 
also realized that the published version 
of this work shared other traits with 
similar reductions of operatic works and 
orchestral dance suites by Lully, 
published for domestic use. Holman 
deciphered the relationship between 
Lully’s full and reduced scores, and then 
reconstructed a feasible orchestral 
version of Couperin’s work complying 
with Lully’s five-part string convention, 
with one violin part often doubled by 
oboes, flutes or recorders, three internal 
viola lines, and a basso continuo part for 


bass violin, bassoon and a keyboard or 
strummed instrument. For contrast, the 
texture is sometimes reduced to three 
solo parts, often with winds and strings 
alternating passages. 





Purcell: Funeral Sentences 

Upon hearing Henry Purcell’s Funeral 
Sentences, those attending the funeral 
of Queen Mary in 1694 must have been 
deeply moved by the work’s poignant 
dissonances and ascending and 
descending melodic waves. Purcell 
probably composed this stunning 
setting of the graveside ceremony text 
in the Common Book of Prayer in his 
late teens or early twenties, at about 
the time the talented young musician 
was named composer-in-ordinary and 
organist at Westminster Abbey. 


Extreme chromaticism and strong 
dissonances reminiscent of the 
Renaissance motets and madrigals of 
Gesulado surround the text of each of 
the three “sentences” with the 
unsettling, shudder-inducing aura of the 
sinner’s grave. A brief respite is allowed 
in the third “sentence” at the plea “But 
spare us, Lord most holy, O God most 
mighty, O holy and merciful Saviour, 
thou most worthy judge eternal,” set to 
a faster triple meter and brighter 
tonality, but the prospect of falling 
away from God at the hour of death 


reestablishes the foreboding character 
as the piece’s final thought. 





Bach: Brandenburg Concerto No. 3 

J. S. Bach dedicated a set of six 
concertos to Christian Ludwig, Margave 
of Brandenburg, in 1721. The exact 
reason for the dedication is unknown, 
but it is possible that Bach’s growing 
disgruntlement with his position in 
Céthen prompted him to seek 
employment elsewhere, including 
Berlin. Bach would obtain his position 
as cantor in Leipzig just two years later. 


Each Brandenburg Concerto features a 
different combination of solo 
instruments, and well exemplifies Bach's 
unmatched skill in mixing the dance 
music and orchestral colors of the 
French/Lully tradition, the bright violin- 
dominated texture and virtuosity of the 
Italian concerto tradition, and the 
motivic development and polyphonic 
writing of the North German organ 
tradition. Brandenburg Concerto No 3 
calls for three each of violins, violas and 
cellos in alternating concertino (soloist) 
and ripieno (orchestra) roles. The 
equitability of treatment of the parts, 
and the balance of solo and tutti 
passages, generate a wonderful variety 
of tone shadings in this concerto. 
Structurally it of course owes much to 
Vivaldi, with its three-movement 


2008-2009 SEASON 


format (fast—slow—fastest) and clear 
ritornelli (recognizable, tonally stable 
returning phrases) for full string 
orchestra alternating with virtuosic 
episodes (modulating passages, often 
with new material) calling upon the 
individual instruments to step into the 
spotlight. Bach’s German contrapuntal 
skill comes to the fore in the way each 
distinct motive introduced in the 
opening ritornello of the first 
movement seems to permeate not only 
subsequent ritornelli, but also the solo 
material in the episodes, and how he 
clearly pits the ideas against each other. 
This complex contrapuntal texture is 
also prominent in the finale movement, 
where the vibrant opening material 
appears as stripes on the pages of 
score, each instrument given a turn at 
the main melody. Despite its 
polyphonic density, the finale owes its 
metric and structural characteristics to 
the French dance suite—it is a rustic, 
energetic gigue. 


Purcell: “The Masque” from Dioclesian 
The masque was a form of courtly 
entertainment believed to have 
originated in Italy and France in the late 
16th century, and established in England 
during the Elizabethan era. 17th century 
masques in France and England had 
become elaborate representations of 
mythological and allegorical subjects 
using song, poetry, dance and costumes, 
often performed within framed stage 
machines. Both Lully and Purcell 
composed music for masques in honor 
of their royal patrons. In his semi-operas 
Purcell also drew upon the English 
theatre tradition of writing a play within 
a play (e.g. the Mechanicals’ acting out 
“Pyramis and Thisbe” as a wedding gift in 
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A Midsummer Night’s Dream) by 
including masques as part of the dramas. 


The “Masque” from Purcell’s first semi- 
opera Dioclesian (1690) makes up the 
bulk of the final act. Dioclesian has 
married Drusilla, niece of the prophetess 
Delphia, and relinquished the emperor's 
throne to his long-time companion 
Maximinian. Dioclesian and Drusilla take 
refuge in the country, but Maximinian, 
fearing that the Roman citizens will 
never truly accept him as emperor as 
long as the popular Dioclesian is alive, 
arrives in the country with soldiers to 
assassinate Dioclesian. Delphia uses 
magic to slow the army down, and when 
they arrive she invites them all to sit and 
watch a masque. Maximinian sees played 
out before him a series of scenes with 
singing and dancing (as in the stage 
works of Lully), each highlighting a 
particular god or other mythology figure 
singing of Love's pleasures, desires and 
consequences, and proclaiming the 
supremacy of Love over the universe, 
squelching reason and overwhelming 
even mighty Jove. Maximinian’s heart 
softens, and his old friendship with 
Dioclesian is rekindled. Purcell’s 
orchestration follows the Italian tradition 
with four-part strings and continuo, but 
with a nod to Lully in his sparing use of 
wind instruments as dictated by the 
drama, and his abundance of ballet 
movements. 


—Michael Ruhling 

Dr. Ruhling is the Society’s Historically 
Informed Performance Research 
Fellow. A professor at the Rochester 
Institute of Technology, he also serves 
as President of the Haydn Society of 
North America. 
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1659: Purcell is born in Westminster. 
1668: Couperin is born in Paris. 


1669: The painter Rembrandt dies in 
Amsterdam. 


1676: Purcell is appointed organist 
at Westminster Abbey. 


1685: Bach is born in Eisenach. 


1687: Newton publishes his ground- 
breaking work on gravity and motion. 


1690: Purcell premiere his first semi- 
fo) of-1¢-W By (ofel(-X1/6] 4h 


1694: Purcell prepares his Funeral 
Sentences for Queen Mary Il. 


1695: Purcell dies in Westminster. 


1698: The first edition of the Bay 
Psalm Book with music is published 
in Massachusetts. 


VAY ke Solel ol alam ce-|9) ee) pike Rael] ay 
organist and composer. 


1721: Bach dedicates a set of six 
concertos to Christian Ludwig, 
margrave of Brandenburg. 


1724: Couperin publishes his 
Concert dans le gout thédatral. 


1733: Couperin dies in Paris. 


1750: Bach dies in Liepzig. 
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Artist Profiles 


Paul Goodwin, conductor 





Paul Goodwin is one of Britain’s most 
versatile conductors, renowned for his 
historically informed interpretations of 
Baroque, Classical and Romantic music, 
while also being a great advocate of 
contemporary music. Mr. Goodwin is 
Associate Conductor of the Academy 
of Ancient Music and a regular guest 
conductor with the Kammerorchester 
Basel and the Sudwest Rundfunk 
Orchester Kaiserslautern. He was the 
Principal Guest Conductor of the 


English Chamber Orchestra for six 
years. Mr. Goodwin has a wide 
symphonic repertoire, conducting 
orchestras including the BBC 
Philharmonic, Hallé Orchestra, City of 
Birmingham Symphony Orchestra, 
Scottish Chamber Orchestra, Minnesota 
Orchestra, National Symphony 
Orchestra, the Belgium and Spanish 
National Orchestras, Royal Stockholm 
Philharmonic, and the Bayerischer 
Rundfunkorchesters. In 2007, he was 
awarded the Handel Honorary Prize of 
the City of Halle in recognition of his 
extraordinary services to performances 
of works by George Frederic Handel. 
Mr. Goodwin makes his debut with the 
Handel and Haydn Society in these: 
performances. 


Handel and Haydn Society Chorus 


John Finney, Chorusmaster 
The Cabot Family Chorusmaster Chair 


SOPRANO 
Susan Consoli* 
Teresa Wakim* 


ALTO 


Susan Trout 


Susan Byers Paxson 


TENOR BASS 
Charles Blandy* 
Ryan Turner* 


Paul Guttry* 
Donald Wilkinson* 


* soloist 


The Handel and Haydn Society Chorus is funded in part by a 
generous gift from the Wintersauce Foundation. 
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Handel and 


VIOLIN | 
Daniel Stepner* 


Haydn Society Orchestra 


Joan & Remsen Kinne Chair Candace & William 


Guiomar Turgeon 
Abigail Karr 
Julie Leven 


VIOLIN Il 
Linda Quan’ 


Dr. Lee Bradley III Chair Amelia Peabody Chair 


Jane Starkman 
Susanna Ogata 
Anne Black 


VIOLA 
David Miller’ 


CELLO TENOR OBOE 
Guy Fishman‘ Lani Spahr 
Achtmeyer Chair BASSOON 
Sarah Freiberg Andrew Schwartz 
Reinmar Seidler 
TRUMPET 
BASS Bruce Halls 
Robert Nairn Jesse Levine 
TIMPANI 
FLUTE John Grimes 
Christopher Krueger’ Barbara Lee Chair 
Wendy Rolfe 
HARPSICHORD/ORGAN 
OBOE Michael Sponseller 


Chair funded in memory Stephen Hammer’ 


of Estah & Robert Yens 
Laura Jeppesen 
Anne Black 





Chair funded in part by THEORBO 
Dr. Michael Fisher Sandler Catherine Liddell 
Marc Schachman 


* Concertmaster 
§ Principal 


In Memoriam 
Sharon Kelley (1948-2008) 


In December, the Handel and Haydn Society lost a dear 
friend, chorus member Sharon Kelley. Sharon's greatest gift 
to others was her voice. As a soprano singer, a music teacher, 
and a speech therapist, she inspired students and colleagues 
alike. In appreciation, we recognize the following individuals 
who have made gifts to the Society in Sharon's honor. 


Catherine Boleyn e Todd Estabrook & John Tenhula 
Nancy Gordon e Fred Hoffman « Sara Johnson 
Jessie Magee ¢ John & Jean Stanbury 

Fred & Mary Ann Valaitis Whaley 
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Program I[exts 


PURCELL: Funeral Sentences 
text from the Book of Common Prayer 


Man that is born of a woman hath but a 
short time to live, and is full of misery. He 
cometh up, and is cut down, like a flower; 
he fleeth as it were a shadow, and ne'er 
continueth in one stay. 


In the midst of life we are in death: of 
whom may we seek for succour, but of 
thee, O Lord, who for our sins art justly 
displeased? Yet, O Lord God most holy, O 
Lord most mighty, O holy and most 
merciful Savior, deliver us not into the 
bitter pains of eternal death. 


Thou knowest, Lord, the secrets of our 
hearts; shut not thy merciful ears to our 
prayer; but spare us, Lord most holy, O 
God most mighty, O holy and merciful 
Saviour, thou most worthy judge eternal, 
suffer us not, at our last hour, for any 
pains of death, to fall from thee. 


PURCELL: “The Masque” in Dioclesian 
text by Thomas Betterton (ca. 1635-1710) 


SOLO AND CHORUS 
Teresa Wakim, soprano 


Call the Nymphs and the Fauns from the 
woods 

,Call the Naids and Gods of the Floods; 
Call Flora and Comus, Silenus and Momus; 
Call Bacchus and his merry fellows; 
Silvanis and Ceres and Tellus 

All leave for awhile their abodes. 

Let the Graces and Pleasures repair, 

With the youthful, the gay, the witty and 
fair, 


May all harmless delights, 
floppy days and kind nights, 
For ever attend this blest pair. 


DUET 
Donald Wilkinson, baritone 
Paul Guttry, baritone 


Come, come away, no delay, 
No, no delay, come away! 

All know 'tis his will, 

Then all show their skill, 

To grace Love's triumphing day. 


CHORUS 

Behold, O mighty'st of gods, 

At thy command we come! 

The gay, the sad, the grave, the glad, 
The youthful and the old, 

All meet as at the day of Doom. 


PASPE 


DUET 
Ryan Turner, tenor 
Charles Blandy, tenor 


Oh the sweet delights of love, 

Who would live and not enjoy them? 
I'd refuse the throne of Jove, 

Should power or majesty destroy ‘em. 
Oh the sweet delights of live, 

Who would live and not enjoy them? 
Give me doubts or give men fears, 
Give me jealousies and cares; 

But let love remove ‘em, 

| approve ‘em. 
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AIR AND CHORUS 
Charles Blandy, tenor 


Let monarchs fight for power and fame, 
With noise and arms mankind alarm. 
Let daily fears their quiet fright, 

And cares disturb their rest by night; 
Greatness shall ne'er my soul entral, 
Give me content and | have all. 

Hear, mighty Love! To the | call; 

Give me Astrea and | have all; 

That soft, that sweet, that charming fair, 
Fate cannot hurt whilst | have her 

She's wealth and power, and only she, 
Astrea's all the world to me. 


DUET 
Donald Wilkinson, baritone 
Paul Guttry, baritone 


Make room for the great God, 
The great god of wine — 
The Bacchanals come with liquor divine. 


SOLO, TRIO, AND CHORUS 
Paul Guttry, baritone 
Charles Blandy, tenor 
Donald Wilkinson, baritone 


I'm here with my jolly crew 

Come near welll rejoice as well as you. 
Give to ev'ry one his glass. 

Then all together clash 

Drink and despise the politic ass. 

The mighty Jove who rules above 
Neer troubl'd his head with much 
thinking, 

He took off his glass, was kind to his lass, 
And gain'd Heav'n by love and good 
drinking. 


DANCE OF BACCHANALS 


AIR 
Ryan Turner, tenor 


Still I'm wishing, still desiring: 

Still she's giving, | requiring; 

Yet each gift | think too small. 

Still the morn | am presented, 

Still the less | am contented, 

Tho' she vows she has giv'n me all. 
Can Drusilla give no more? 

Has she lovish'd all her store? 

Must my hopes to nothing fall? 

O you know not half your treasure; 
Give me more, give over measure, 
Yet you can never, never give me all. 


CANARIES 


DIALOGUE 
Susan Consoli, soprano 
Donald Wilkinson, baritone 


Shepherd: Tell me why, my charming fair, 
Tell me why you thus deny me, 

Can despair of these sighs and looks of 
care 

Make Corinna ever fly me? 

Tell me why my charming fair, 

Tell me why you thus deny me. 
Shepherdess: O Mirtillo! You're above me 
| respect but dare not love ye, 

She who hears, inclines to sin, 

Who parlays half gives up the town, 
And ravenous love soon enters in, 
When once the outwork's beaten down: 
Then my sighs and tears wont move ye; 
| respect, but dare not love ye. 
Shepherd: Could this lovely, charming 
maid 

Think Mirtillo would deceive her? 

Could Corinna be afraid 

She by him should be betray'd? 

No, too well | lave her. 

O, let love with love be paid. 


(Please, turn page quietly) 
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My heart, my life, my all | give her, 

Let me now ah! now receive her. 
Shepherdess and Shepherd: Oh! how 
gladly we believe, 

When the heart is too, too willing: 
Can that look, that face deceive? 

Can he take delight in killing? 

Ah! | die, if you deceive me, 

Yet | will, | will believe ye. 


DANCE 


AIR AND CHORUS 
Charles Blandy, tenor 


All our days and nights 

Shall be spent in delights, 

Tis a tribute, that's due to the young; 
Let the ugly and old, the sickly and cold 
Think the pleasures of love last too long 
Begone, importunate reason, 


2008-2009 SEASON 


Wisdom and counsel is now out of 
season. 


DANCE 


TRIO AND CHORUS 
Ryan Turner, tenor 
Charles Blandy, tenor 
Paul Guttry, baritone 


Triumph victorious love, 

Triumph ofr the universe! 

The greatest heroes how to thee, 
All nature owns thy deity, 

Thou has tom'd almighty Jove; 
Triumph victorious Love! 

Then all rehearse in lofty verse, 

The glory of almighty Love, 

From pole to pole his fame resound; 
Sing it, sing it the universe around. 


EN¢ Mabiis 
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Stonoring DEBBIE FIRST 


Vice Chair of the Handel and 
Haydn Society Board of Governors 


Saturday April 25, 2009, 6.30pm 
MANDARIN ORIENTAL, BOSTON 


Mistress of Ceremonies: Sara Edwards 
Special Guest: Sir Roger Norrington 
Co-Chairs: Alli Achtmeyer & Kathy Weld 


An evening of fine dining, dancing, silent auction, and special 
musical performances. Proceeds support the Society’s educational 
and artistic programs. 


For more information or to purchase tickets please call 617 262 1815. 
Presenting sponsor: Exclusive magazine sponsor: 


LUXBOND&GREEN _|\{pROPERBOSTONIAN 


Print sponsor: 


alliance 


PRINT GROUP 
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2008-2009 Season 


UPCOMING CONCERTS 


Romantic Brahms 
Friday, March 20 at 8.00pm Symphony Hall 
Sunday, March 22 at 8.00pm 


Grant Llewellyn leads an energetic Brahms’ First Symphony 
and Mendelssohn's lyric Violin Concerto featuring virtuoso 
Ilya Gringolts. Also enjoy the world premiere of a choral 
tribute to Handel by local composer Thomas Vignieri. 





Haydn at the Athenaeum 
Thu, March 5 at 12.00pm Boston Athenaeum 


A program of Haydn trios and a discussion on the legacy of 
the great composer. Admission is free. For reservations, 
please contact the Boston Athenaeum at 617 227 0270. 


“Discover the Symphony” at the BPL 
Friday, March 13 at 6.00pm Boston Public Library 


Enjoy an engaging look at Haydn’s legacy with live musical 
examples. Presented in partnership with The Associates 
of the Boston Public Library. Tickets are $25. 


Music at Fever Pitch 
Friday, April 3 at 8.00pm Old South Church 
Sunday, April 5 at 3.00pm NEC’s Jordan Hall 


Explore the fiery drama of the Baroque in music by Handel, 
Telemann, Rebel, and C.PE. Bach. Jean-Marie Zeitouni 
conducts this program featuring cellist Phoebe Carrai. 





Haydn in London 
Friday, April 24 at 8.00pm Symphony Hall 
Sunday, April 26 at 3.00pm 


Soprano Nathalie Paulin and conductor Sir Roger Norrington 
offer a spectacular program of symphonies and songs. 
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Haydn Symposium 
Sat, April 25 at 1.30pm Northeastern University 
Sir Roger Norrington and scholars discuss Haydn’s London 


period. Handel and Haydn musicians will offer a chamber 
performance of Haydn's works. Admission is free. 





Haydn Chamber Music 
Sun, May 31 at 3.00pm Longy School of Music 


The Society's “Celebration 2009” closes with an intimate 
portrait of Haydn’s work for voice and small ensembles on 
the 200th anniversary of Haydn’s death. Admission is free. 


ORDER TODAY! 
617 266 3065 « www.handelandhaydn.org 





The Karen S. and George D. Levy 
Educational Outreach Program 


The innovative Karen S. and George D. Levy. 
Educational Outreach Program from the 

mt lae(-16- lal ml-\elamstolel{ <9 al olvo)'/(e{-r i anlUls(om fol 0 (ar-1d (ole 
iveMelaliColcJamiameelanlanelalia(-c ada lcollr-dsloleiam s-Cin-len 
Massachusetts with three inititatives. 


The VOCAL APPRENTICESHIP PROGRAM 


provides in-depth training for talented youn 
singers in grades 3-12. 
The VOCAL QUARTET visits schools with 
original presentations developed to teach music 
history in an entertaining, age-appropriate way. 
COLLABORATIVE YOUTH CONCERTS bring 
For more information, singers from different high schools together to 
contact Director of eXJacolguaM iam dat-timm avevant-meolannalelalia(-rwr-l(olay-ct[el- 
Education Robin Baker at Handel and Haydn Society musicians. 
617 262 1815, ext. 126, or 


rbaker@handelandhaydn.org. 





Sasso is a contemporary Italian ~ 


restaurant featuring the superb 
cuisine of new Executive Chef 

_ Anthony Mazzotta, formerly of 
The French Laundry Restaurant 
Napa Valley and Per Se New 
York City. 


Sasso is offering a special 
pre-show three course prix fixe 
menu for $45! 


Please join us at Sasso, where 
we pride ourselves on offering 
a flawless dining experience 
-and having the friendliest staff 
in the city. 


www.sassoboston.com 


116 Huntington Avenue, Back Bay 


617.247.2400 


2008-2009 SEASON 


Sasso is proud to sponsor the 
Handel and Haydn Society! 


Open nightly from spm until 
1:30am, with cocktails served 
in our lively lounge until 
2:00am. Sasso is also now 
open for lunch! 


Valet parking is offered for $16. 
Garage parking is also available. 
A short walk from Symphony 
Hall, leave your car as you 
enjoy dinner and a concert! 
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Contributors 


Individual Support 


Handel and Haydn Society is grateful for the generous support of the following patrons who 
have made gifts to the Society as of February 13, 2009. For further information, please contact 
Emily Yoder at 617 262 1815 or at eyoder@handelandhaydn.org. 
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(‘ denotes a member of the Leadership Circle, those supporters who have made 


multi-year commitments of $50,000 or more to the Annual Fund.) 


COMPOSERS’ SOCIETY 
Handel and Haydn Circle 
($50,000 and above) 

Fay Chandler 

Mr. & Mrs. Wat H. TylerS 


Mozart Circle ($35,000 to $49,999) 
Christopher R. Yens & Temple V. Gill 
One Anonymous Donor 


Bach Circle ($20,000 to $34,999) 
Alli & Bill Achtmeyer 

Patricia Collins 

Julia Cox 

Todd Estabrook & John Tenhula’ 
Deborah & Robert First’ 

Joseph M. Flynn 

Karen S. & George D. Levy 
Robert H. Scott & Diane T. Spencer 
Susan Stemper 

Kathleen & Walter Weld 

Jane & James Wilson 


CONDUCTOR’S CIRCLE 
Platinum Baton ($10,000 to $19,999) 
Dr. & Mrs. Edmund B. Cabot 
Willma H. Davis 

Mr. & Mrs. John W. Gerstmayr 

Mr. & Mrs. Nicholas Gleysteen 

Mr. & Mrs. Roy A. Hammer 

Dr. Elma Hawkins 

Mr. & Mrs. J. Robert Held 

Winifred |. Li & William P. Oliver 
Walter Howard Mayo 

Mary & Sherif Nada 

Dr. & Mrs. Maurice M. Pechet 

Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. Michael S. Scott Morton 
Catherine B. Taylor 


Bonnie & Bob Wax 

Janet & Dean Whitla’ 
Jean & Ron Woodward 
Two Anonymous Donors 


Gold Baton ($5,000 to $9,999) 
Amy S. Anthony 

Mr. & Mrs. Thomas R. Cashman 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 

David B. Elsbree & Lorraine Gilmore 
Howard & Darcy Fuguet 
Stephanie Gertz 

Eugene E. Grant 

Mr. & Mrs. Horace H. Irvine II 

Mr. & Mrs. Benjamin Kincannon 
Kip & Katherine Kumler 

Laura & Thomas Lucke 

Mr. & Mrs. Richard A. MacKinnon 
Kathleen McGirr & Keith Carlson 
James F. Millea, Jr. & Mary Ellen Bresciani 
Anthony T. Moosey 

Dr. Betty |. Morningstar 

George & Carol Sacerdote 
Stanley & Kay Schlozman 

Mr. & Mrs. Rawson L. Wood 
One Anonymous Donor 


Silver Baton ($2,500 to $4,999) 
Mark C. Brockmeier 
Mr. & Mrs. Julian Bullitt 
David Fish & Robin Riggs 
John W. Gorman* 
Nancy & Bill Hammer 
Anneliese & J. Thomas Henderson 
Seth & Beth Klarman 
in honor of Karen Levy 
Stephen Morrissey 
Charles E. Porter 


Judith Lewis Rameior 

Brenda Gray Reny 

Alice E. Richmond & David Rosenbloom 
Ms. Emily F. Schabacker 

Robert N. Shapiro 

Jolinda & William Taylor 

Jeffrey S. & Linda H. Thomas 

William & Nancy Whitney 

Michael & Rhonda Zinner 


Bronze Baton ($1,500 to $2,499) 
Afarin & Lee Bellisario 
Marie-Heléne Bernard 
Dr. John D. Biggers & Dr. Betsey Williams 
Barbara & Harlow Carpenter 
Drs. Deborah & Laurence Chud 
Mr. Paul Cully & Ms. Anne Kisil 
Ms. Elizabeth C. Davis 
Thomas & Ellen Draper 
Roland & Alice Driscoll 
Mr. & Mrs. James F. Duffy 
Dr. & Mrs. Jeffrey J. Elton 
Dr. & Mrs. Irving H. Fox 
Mr. & Mrs. Stephen Gendzier 
The Goldenheim Family 
Mary Greer 
Suzanne & Easley Hamner 
Mr. & Mrs. James T. Hintlian 
Mr. & Mrs. Richard B. Jacobs 
Mr. & Mrs. Remsen M. Kinne 
Brenda & Peter Kronberg 
Waltrud A. Lampe 

in honor of John Finney 
Doris A. Lewald 
Lois Lowry & Martin Small 
Ms. Jane E. Manilych 

& Prof. W. Carl Kester 
Peter G. Manson & Peter A. Durfee 
Robert & Jane Morse 
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- Superior offset and web printing 
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Mr. & Mrs. Stephen Neff 
Winifred & Leroy Parker 
Gale & Bo Pasternack 
Samuel D. Perry 
Mr. & Mrs. J. Daniel Powell 
Martha & Lucien Robert 
Joan K. Shafran & Rob Haimes 
Mr. & Mrs. Stephen A. Shaughnessy 
Mr. & Mrs. Norton Q. Sloan 
David Steadman 

& Sharon Ruatto-Steadman 
Arlene & Howard Weintraub 
Ms. Vita Weir & Edward Brice 
Charles O. Wood III 

& Miriam M. Wood 
The Hon. Rya W. Zobel 


MUSICIANS’ CIRCLE 
Soloists Circle ($1,000 to $1,499) 
Christine Adamow 
Sharman & David Altshuler 
Thomas & Holly Bazarnick 
David Begelfer & Bette Ann Libby 
Rick & Nonnie Burnes 
Susan Okie Bush 
Jonathan & Victoria Guest 
George & Daphne Hatsopoulos 
Dr. & Mrs. John T. Herrin 
Mr. & Mrs. Eugene D. Hill III 
Rachel Jacoff 
Mr. & Mrs. James Joslin 
Paul V. Kelly & Linda Perrotto 
Margot L. Kittredge 
G. Marshall Moriarty 
Mr. & Mrs. Joseph Nunziata 
Timothy & Joanne Oyer 
William & Lia Poorvu 
Katie & Marshall Wolf 

in honor of Debbie & Robert First 


Chorus Circle ($500 to $999) 


Dr. Carmela & Mr. Menachem Abraham 


Joseph A. Abucewicz 

Mr. & Mrs. Mark L. Audette 
Mr. & Mrs. James C. Bird 
Matthew & Marlene Booth 
Sierra Bright 

John & Diane Britton 

Helen Lathrop Brooks 

Ellen Bruce & Richard Segan 
Michele Cloonan & Sidney E. Berger 
J. Linzee & Beth Coolidge 
Amanda & Robert Crone 
John & Diddy Cullinane 


Emily & Jerome Farnsworth 
The Gilmore Family 
Joseph R. Godzik 
Helen & Raymond Goodman 
David & Becky Hamlin 
Dena & Felda Hardymon 
Carroll & Molly Harrington 
Paul & Elizabeth Harrington 
Mrs. Martha F. Hoar 
Dr. Douglas Horst 
& Ms. Maureen Phillips 
Peter & Jane Howard 
Arthur & Eileen Hulnick 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Barry C. Kay 
David H. Knight 
Robert Krueger 
Paul Laferriere & Dorrie Parini 
in honor of Joe Flynn 
Kathy & David Lafreniere 
Dr. Michael H. Lawler 
Richard & Nancy Lubin 
Robert & Virginia Lyons 
James & Helene Matteson 
William B. McDiarmid 
Nicholas W. Melanchook 
Mr. & Mrs. Larry Nelson 
Paul Nesdore 
Nancy Nizel 
Everett W. Page 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker 
Mr. & Mrs. Anthony Pell 
Petersen Family Fund 
Mr. & Mrs. Tracy D. Pratt 
Mr. & Mrs. Jerome Preston, Jr. 
Dr. & Mrs. William A. Ribich 
Sherry Robinson & George Fink 
Lois C. Russell 
Dr. Michael F. Sandler 
Robert & Rosemarie Scully 
John & Jean Southard 
Mr. & Mrs. Theodore E. Stebbins, Jr. 
in honor of Jim Vanecko 
Mr. & Mrs. David E. Tosi 
David & Prema Tuerck 
Anne R. Umphrey 
Judith & Menno Verhave 
Mr. & Mrs. James H. Wallace 
Dr. Arthur C. Waltman 
& Ms. Carol Watson 
John J. Winkleman, Jr. 
Jay A. Winsten & Penelope J. Greene 
Three Anonymous Donors 
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Orchestra Circle ($250 to $499) 
Dr. & Mrs. F. Knight Alexander 
Sarah F. Anderson 

& Myriam C. Anderson 
Edmund Bacon 
Drs. Steven & Angela Bader 
Dr. Leif K. Bakland 
Elaine Beilin & Robert Brown 
Bennett J. Beres & Ellen H. Eisenberg 
Marie-Paule Bondat 
Richard & Joan Bowen 
Mr. & Mrs. R. W. Breckenridge 
Nicholas & Margaret Brill 
Dr. & Mrs. Rick Bringhurst 
David & Barbara Bristol 
Mary Broussard 
Rev. Thomas W. Buckley 
Janet Buerklin 
Ms. Linda T. Bui & Mr. Theodore Sims 
Mr. & Mrs. Edmund Cadorette 
Dr. & Mrs. Ronald B. Campbell, Jr. 
Federico & Paola Capasso 
Dawn & Perry Chapman 
John & Lynda Christian 
Megan H. Christopher 
Christine A. Coakley 
Mark & Jennifer Conrad 
Robert Cotta 
Mr. & Mrs. Robert Cowen 
Joanne & Alfred D'Alessandro 
Frank Davidson 
Thomas & Mimi Doe 
Catherine F. Downing 
Roy B. Du Bois 
Judy & Jack Duncan 
Joel Farrell 
Maisie Flanders 
Deborah L. Freeman 
Edward N. Gadsby 
Charles Gagnebin 
Carter George 
Mr. & Mrs. James F. Gerrity 
Drs. Alfred & Joan Goldberg 
Mr. & Mrs. Kenneth B. Gould 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Ann Guttendorf 
Lynn D. Hawkins 
Barry & Janis Hennessey 
Jeanne & R. Michael Henry 
Mr. Thomas Frederick Hindle 
Mr. & Mrs. Barry E. Hoffman 
Fred Hoffman 

in memory of Sharon Kelley 
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‘Boston éarly Music Festival 


2008-2009 CONCERT SERIES 


Petra Mullejans, violin 
Makiielimsteyauicecsvalarelens 
fortepiano 


Mozart Sonatas and 
WElatlatelaks 


Saturday, March 21, 2009 at 8pm 


Paine Hall at Harvard University 


. Richard Knisely 
Classical Performances 


Brian McCreath 
Classical Weekend 


\, Cathy Fuller 
Classics inthe Morning 


. Classical music. 
On air seven days a week. 
Online anytime. 
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Mark & Cindy Holthouse 
Jennifer Hsieh 

Joseph Junkin 

Susan B. Kaplan 

Mr. & Mrs. Steve Keville 

Alvin Kho 

Mr. & Mrs. James Kotanchik 
Dr. Richard & Karen Kradin 
Andrew Krueger 

Neil M. Kulick & Claire Laporte 
Cynthia Landau 

John & Gretchen LaRossa 

Bill & Barbara Leith 

Pamela Lenehan & Lawrence Geuss 
Mr. & Mrs George V. Lewald 
Mr. & Mrs. J. Anthony Lloyd 
Dr. & Mrs. Gerald Magneson 
Charles & Dolores Magraw 
Jane M. Maguire 

Jane Manopoli 

Dana C. Marchant 

Dr. & Mrs. Edward J. Martens 
Lawrence A. Martin, Jr. 
Stephen A. Martin 

Mark Masters & Mercy Cook 
The McCaughey Family 
William McDermott & Paul Reinert 
Mr. & Mrs. Edward McMellen 


Institutional 


Platinum Benefactors 
($50,000 and up) 

Jane's Trust 

Linde Family Foundation 
Two Anonymous Donors 


($25,000 to $49,999) 

Cabot Family Charitable Trust 
The Ludcke Foundation 
Massachusetts Cultural Council 
National Endowment for the Arts 


Diamond Benefactors 

($10,000 to $24,999) 

Virginia Wellington Cabot Foundation 
Kingsbury Road Charitable Trust 
Harold Whitworth Pierce Charitable Trust 
Schrafft Charitable Trust 


Gold Benefactors ($5,000 to $9,999) | Abbot & Dorothy H. Stevens Foundation 


Barrington Foundation 


Lisa & George Miller 

Sharon A. Miller 

Mr. & Mrs. Cornelius Moynihan 
Frank Murphy 

Mrs. Mary-Anna Nairn 
Lorrel Nichols 

Marie Normoyle 

H. Peter Norstrand 

Andrea Northrup 

Richard Ortner 

Gregory Pennington 

Mr. & Mrs. Francis Perkins, Jr. 
Karen M. & James F. Poage 
Susan Poverman 

Harold |. Pratt 

Frank & Ginny Prout 

Travis Reindl 

Stephen & Geraldine Ricci 
Art & Elaine Robins 

Kathryn & William Robinson 
Michael & Julie Ruhling 

Paul & Ann Sagan 

Kenneth B. Sampson 

Mr. & Mrs. Paul Sandman 
Elizabeth M. Sanning 

John & Anne Schiraga 
Robert & Catherine Schneider 
Mr. & Mrs. Amos H. Scott 


Support 


Cedar Tree Foundation 

Clipper Ship Foundation 

Marion L. Decrow Memorial Foundation 

Ann and Gordon Getty Foundation 

David Greenewalt Charitable Trust 

John Hancock Financial Services 

Bessie Pappas Charitable Foundation 

The Parthenon Group 

Seth Sprague Educational and 
Charitable Foundation 

Stearns Charitable Trust 

Sun Life Financial 


Silver Benefactors ($2,500-$4,999) 

Analog Devices, Inc. 

Deutsche Bank National Trust Co. 

Charles and Sara Goldberg 
Charitable Trust 

Esther B. Kahn Charitable Foundation 
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Kim Sichel & Richard Brown 

Janet K. Skinner 

Mr. & Mrs. Derek A. Smith 

Dr. Rex N. Smith 

Ann Stenbeck & Peter Cundall 

Willis & Ashley Stinson 

Mr. & Mrs. Daniel Stroock 

Mark Sullivan 

James Supple & Mary McDonald 

Betsy Tarlin & Marcos Resenbaum 

Ms. Vilma Thompson 

Nathalie & John Thompson 

Mike & Dawn Timlin 

Leon Trilling 

Richard & Elise Tuve 

Dr. Sumer Verma 

Beth & Frank Waldorf 

Donald & Susan Ware 

Judith & Alvin Warren 

Milton & Rhonda Weinstein 

Virginia & John Wieland 

J. David Wimberly 

Mr. & Mrs. John C. Wyman 

Jeanne & Peter Yozell 

Bono Yvertes 

John Zupancic & Rachel Leaney 

Two Anonymous Donors 
*deceased 


Bronze Benefactors ($1,000-$2,499) 
The Charles Stark Draper Laboratory, Inc. 
Fox News Network, LLC 

in memory of John W. Gorman 
Talbots Charitable Foundation 


Business Sponsors 
Brookline Bank 
Boston Private Bank and Trust Company 
Landry & Arcari Oriental Rugs 
and Carpeting 


Gala Sponsors 

Alliance Print Group 
Improper Bostonian 

Lux Bond & Green Jewelers 
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Discover the world of music 
from the time of Handel and Haydn. 


EARLYMusic 





The quarterly magazine 


Timpani Secte a ees aN for Baroque, Renaissance and 
seh ta we A: se Medieval Music. 
EY 


Early Music a : : 

at Williamsburg _ @ Interviews with well-known performers 

e News and features from the early music scene 
e Recording and book reviews 


- Annual Workshops and Festivals listings 


a publication of 


Visit www.earlymusic.org or call 1-888-SACKBUT EARLY lusic 


to request a sample copy or subscribe. 


Taste Boston’ Best Kept Secret ... Back Bays Largest Wine Selection! 


HUNTINGTON WINE & SPIRITS 


Unique Wines * Boutique Beers * Exotic Spirits! 





Located just around the block! 
Tastings every Thursday, 5-7pm. 


301 Huntington Ave, Boston (Across from the YMCA) 
WE?’LL DELIVER! CALL 617-556-0164 


SPECIAL OFFER! 
Handel and Haydn patrons SAVE 20% on a bottle 


of wine, before or after the concert. Just show 
us your ticket! (sales items excluded) 





'- Photo: Sonja Pieper 
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Handel and Haydn Society thanks the following generous donors, whose cumulative giving to 
the Society is $100,000 or more, as lifetime benefactors in perpetuity. 


Alli & Bill Achtmeyer 
Dr. Lee C. Bradley* 
Alfred* & Fay Chandler 
Patricia Collins 
Elisabeth K. Davis* 


Janet Halvorson* 

Mr. & Mrs. J. Robert Held 
Mr. & Mrs. David B. Jenkins 
Mr. & Mrs. Remsen M. Kinne 
Karen S. & George D. Levy 


Todd Estabrook & John Tenhula Walter Howard Mayo 

Deborah & Robert First Mary & Sherif Nada 

Joseph M. Flynn Mr. & Mrs. Timothy C. Robinson 
Stephanie Gertz Dr. Michael F. Sandler 


John W. Gorman* Robert H. Scott & Diane T. Spencer 


1815 Society 


Mr. & Mrs. Michael S. Scott Morton 
Susan Stemper 

Mr. & Mrs. Wat H. Tyler 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Jane & James Wilson 

Mr. & Mrs. Rawson L. Wood 
Christopher R. Yens & Temple V. Gill 


*deceased 


Handel and Haydn is grateful to the following members of the 1815 Society, who have 
included the organization in their estate plans. Planned gifts make a lasting difference, while 
meeting individual financial and philanthropic goals. For more information, please contact 
Rita McAteer, Director of Development and External Affairs, at 617 262 1815. 


Dr. Elma Hawkins 
Anthony T. Moosey 
Mary & Sherif Nada 
Dr. Michael F. Sandler 


Patricia Collins 

Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 


Matching Gifts 


Mr. & Mrs. Michael S. Scott Morton 
Thomas A. Teal 
Janet & Dean Whitla 


Handel and Haydn Society gratefully acknowledges the following organizations for their 
support through matching gift contributions. To see your company’s name listed here, please 
contact your Human Resources office for information about their matching gift program, as it 
may match your donation to the Society’s Annual Fund, possibly doubling the value of your 


gift and increasing the level of your benefits. 


Advanced Micro Devices, AMD Hewlett-Packard Company 


American Express Houghton Mifflin Company 

Bank of America IBM 

The Bank of New York Mellon John Hancock Financial Services 
Deutsche Bank Journal of Bone and Joint Surgery, Inc. 


Liberty Mutual 
NSTAR 

Putnam Investments 
SAP 
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(Goyer: 


Meet the musicians! 


INEVsat=al.cclalast lami) (oltre 
Takieaelant-aien @-1\(e) 


Performing with the Society since 1989 


When did you begin to study music? 
5th grade, Pattengill Elementary School, 
Ann Arbor, Michigan, under Mr. Gabriel 
Villasurda. 


Who is your favorite composer? 
Whoever | am playing at the moment! All 
the composers we play have significant 
things to say about music, and through 
music, about the human condition. 


What do you like best about playing 
with the Handel and Haydn Society? 

| would say the repertoire —the challenge 
of trying to decode historical “texts” 
(scores) in the most imaginative and 
culturally insightful way possible. 


What do you enjoy about approaching 
music from a “Historically Informed” 
standpoint? 

Period performance at its best is 
historical ethnomusicology. You try to 
“understand” and retrace the many 
different and exotic, now “lost” cultures 
of 17th and 18th century Europe. Not to 
mention the many sub-cultures: 
nationalisms, local and regional loyalties, 
prejudices, ideals, and tastes. It is a 
complex mosaic. Research is grist to the 
mill of the imagination. The results are in 
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the first instance individual, because they 
are creative, but they can be unified by 
certain agreed-upon generalia — in other 
words, “style.” That’s the over-arching goal 
of a group like Handel and Haydn: to 
reach a unified understanding of “style.” 


What is exciting to you about the 
current season with Handel and Haydn? 
I’m really looking forward to meeting Paul 
Goodwin for the first time, and working 
with him on Purcell. The Brits seem to 
have a particularly vivid appreciation 
and understanding of Purcell! 


Do you have another career outside 
of music? 

| do research relating to the conservation 
of biodiversity in the tropics (most 
recently, in India and Nepal). My work is 
trying to help spur the development of a 
“conservation economy” (running parallel 
to the so-often destructive “extractive 
economy”) that could help the human 
communities of the populous tropics, as 
well as to their non-human residents. 


What's your favorite place in Boston? 
The Skyline Trail in the Blue Hills 
Reserve, Milton. It is just awesome. 








RECORDINGS 


CDs are on sale at many of our 
concerts and are available at 
www.handelandhaydn.org or by 
Inspired ORCHESTRA calling 617 262 1815. Pick one up 
Rousing cHorus today as a gift for a friend, loved 


one, or yourself! 
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ALL i$ BRIGHT 


MESSIAH 


PEACE 


A CHORAL ALOUM FOR OUR TIMES 





PEACE All is Bright Handel: Messiah 

Beautiful a cappella works illu- Timeless choral works for the Mozart's arrangement of 
minating themes of peace. Christmas season. Messiah performed in English. 
Grant Llewellyn, conductor Grant Llewellyn, conductor Andrew Parrott, conductor 
PRICE: $16 PRICE: $16 PRICE: $29 (2-CD set) 


Arias & Cantatas 1 , 
Haydn |Arias & Cantatas py qa jry py | scone sono 


HANDEL AND HAYDN SOCIETY | CHRISTOPHER HOGWOOD 







Arieen Auger 


Handel and Haydn Society 





Christopher Hogwood 


Haydn Arias & Cantatas Handel: Concerto Grossi | Lamentations and Praises 
Featuring legendary soprano Stylish performances of GRAMMY® Award winning 
Arleen Auger from 1988. Concerto Grossi, Op. 3 & 6. recording with Chanticleer of 


Christopher Hogwood, conductor Christopher Hogwood, conductor _Tavener’s liturgical drama. 
PRICE: $16 PRICE: $37 (3-CD set) PRICE: $16 





A ROBUST BLEND OF DIVERSITY. The world today is full of inspiring voices, viewpoints 
and movements. That's why WBUR offers a wealth of engaging options. Including cultural, 
community and arts-oriented coverage that transcends traditional genres. Discover what 
it's like to be truly informed. Tune in at 90.9 FM, stream or podcast at wbur.org. 


90.9 Wbur Eat 


| Think. Therefore, | listen. 
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